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OPEN STUDIO / TOOLKIT C

Form, Nature & Meaning
Shallow cardboard relief · Grades 6-8 · 11 meetings

How can a natural form become a symbol? Learners observe, transform, test and revise a shallow cardboard relief

connected to a flat base.

Artist anchor: Sopheap Pich
Pich's Morning Glory (2011) uses rattan, bamboo and structural materials at a large scale. Ask how repeated lines,

open space and materials carry meaning. The classroom relief is a small cardboard adaptation, not a reproduction

of his sculpture.

Open the Guggenheim teaching packet and high-resolution artwork reference

Prepare before class
One approximately 8-inch cardboard base per learner; teacher-tested card scraps, scissors, pencils, trays and

classroom adhesive; one shallow prototype and tested shelf clearance. Provide safe natural objects or images. No

home supplies or outdoor collection are required.

Joinery is a problem to investigate
Start with dry folds, tabs, slots and layer tests. This relief sequence permits appropriate glue for attached layers.

Teach no-tape/no-glue paper animals as a distinct engineering challenge rather than imposing that condition on

every relief.

Evidence by grade
Grade 6: a stable relief and an explained visible choice.

Grade 7: compared depth, texture or emphasis options and an explained revision.

Grade 8: a connection between material, form and meaning, refined using viewer evidence.

https://www.guggenheim.org/wp-content/uploads/2019/12/guggenheim-teaching-materials-tmcaa-sopheap-pich.pdf
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The eleven-meeting roadmap
Meeting Focus and evidence

1 / Looking at natural forms Observe a contour and an internal structure. Save a drawing and a feature to

investigate.

2 / Natural forms as symbols Develop two possible meanings from one observed feature. Private experience

need not be disclosed.

3 / Joining and layer tests Compare folds, tabs and shallow layers on scraps. Test strength before committing.

4 / Planning the relief Choose a natural form, a public intention and a shallow arrangement on one base.

5 / Cutting the main forms Cut manageable shapes. Turn the card and keep fingers clear; offer prepared

pieces as needed.

6 / Building the first layers Dry-fit the main forms. Attach with the tested classroom method and allow drying

time.

7 / Depth and stability Compare front and side views. Repair weak joins and check shelf clearance.

8 / Surface and material

choices

Test a surface treatment. Keep or change it according to the intended effect.

9 / Emphasis and meaning Ask where the eye lands. Refine a focal feature or open area and explain the

choice.

10 / Critique and revision Hear a viewer interpretation supported by visible evidence. Test a useful revision.

11 / Reliefs and the year

portfolio

Display only stable work. Pair the relief with one process record and compare a

decision with earlier work.
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The studio clock
Time Purpose

00-04 Independent sketchbook choice

04-10 Look, discuss or model

10-22 Sustained studio work

22-25 Check evidence and choose a next move

25-35 Continue building, testing or revising

35-38 Reflect and save evidence

38-45 Seven-minute cleanup

Protect weekly inquiry
In the final meeting of each week, replace 25-35 with independent dry inquiry at 25-33 and a next-action record at

33-35. All learners participate, including those with unfinished reliefs. Park glue and loose work first. Keep reflection

and cleanup protected.

Critique prompts
I notice ___. The feature that supports my interpretation is ___.

My intention is ___. I will test ___ because ___.

The revision changed ___. I can show it here: ___.

Assessment and access
Keep a plan, one material or joint test, the relief and a short explanation of a choice. Accept labeled sketches, oral

explanations or dictation. Support cutting while the learner makes design decisions. Assess artistic evidence

separately from cleanup and routine compliance.

Display
Carry work by the base on a tray. Keep wet joins separate and allow them to dry. Use a tested tabletop display; do

not hang heavy card with an untested attachment. Select one process record that makes the thinking visible.

Source
Adapted from KC George's Form, Nature & Meaning teaching deck and guide: eleven 45-minute meetings. The

museum link supplies the artwork and context; the roadmap describes the classroom adaptation.


